EPUB/image_0002_00.jpeg
[LLIAd ““‘.w‘h“’
ws WO\

All the DM numbers are supposed
to be on this side only. They poop out

“I\ at number 59, and were intended merely
for croas-reference.






EPUB/image_0000_00.jpeg
2\
2
=
4






EPUB/image_0007_00.jpeg


EPUB/image_0006_00.jpeg
This book (both sides) is based in part om ®y talks at or baforse
the Amerfcan Chemicsl Sociaty, the American Documentation Institute,
the Amevican Management Association, the Aasoc{ated Presa, the Asso-
ciation far Computing Nachinery, the Central Intelligence Agency, the
Institute of Electrical and Zlectronics Englneers, the Printing and
Publishing Associstion, the Rland Corporation, the Soclety for Infor-
aation Display, the Society of Motion Picture and Televiaion Englneers,
TIME Incorporated, Union Theological Seminary (the Auburn lectures)},
Xerox Palo Alto Reswearch Centar, and varioue art schools, collegas,
universntties and Jolnt Coaputer Conferences.
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The occasional Oz illustrations are ail by
John R. Neill, from various out-of-copyright Oz
books by L. Frank Baum, especially Ozma of Oz
and Tik-Tok of Oz. Tik-Tok. the Machine Man,
is the figure to whom occasional allegorical sig-
nificance is attached here by juxtaposition.

The Oz picture in this soread is from
The Patchwork Girl of Oz.

Thought you might wonder.

OUT THE DOOR IN ‘74

e WE MATERMLISTIC?

Persona of sagacity have been saying for
some time that we sre matorislistic.

In an important sense this is not so.

The machines, and toys, and involvements
we buy into, are in but a small proportion of
cases owned simply as scores, for their cost
as consumption symbols.

Rather, we buy things that REPRESENT
IDEALS, hoping ourselvea lo partake of some
abstraction or image-- the Playboy man, the
Smart Businesaman, the Clever Homemaker.

Each product tries to tell us it is the key-
stone of a way of life, and then, at least at that
moment of purchase, we step into, we embrace
that way of life, covering ouraeclves with the
feeling. the aura, the magic we saw in the com-
mercial.

This is not materialism. It 1s wishful
grasping at miasma. (Following sentence op-
tional.) It is communion, with the object seized
simply the Objective Correlative of a hoped-for
transsubstantiation. (Sorry.) It's a seeking.,
not to possess,¥ Lo belong.
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(GREAT KWOLAN
MYCHINE - DREAMER(

D.W. GRIFFITH-- took the movie-box and crested

the photoplay, no longer a twisted stage
production.

WALT DISNEY-- created a hypnotic pantheon of
kindly and innocent semi-animals, senti-
mentally universal, generally acceptable.

JOHN W. CAMPBELL-- as author and then editor
of Astounding. turned American science-
fiction from the Buck Rogers space opera
to the human story, built around thought-
out premises and structures.

IVAN SUTHERLAND-- programmed and systematized
a computer setup for helping people think
and work with deeply-structured pictorial
information. (See P-S%13.)

DOUG ENGELBART-- [oresaw the use of computer
screens as a way of expanding the mind,
and over the last decade and a half has
brought about just that.

And more, and on.
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ANOTHER QUICKIE

Compare Alice, when she gets to Wonderland
("Deary me! Curioser and curioser'")
with Dorothy Gale, transporied to Oz
("Ho_w_ do I get back to Kansas?!!!")
Fantasy ties in with everything, including
American git-out-n-do-it.

- t;eh:::cu:?t:: ;: write an {ntroduction to computers, and & separate book on Fantics, for years.

ment material dldn' nﬁith" back-to-back in a Whole Earth formst, with lots of mischievous Enrich-

wvae Ve could'u dn 4 t me till Jan 73. I have tried to add all the stimulating and exhilarating

mbh Lndn:  wely od, eulncully personalizations, as on the other afde; computers are deeply perscnal

concnrng's, t ary to legend, and so are showing-systems, 1 regret having to throw so many of my
nto comic relief, but 1 hope that some readers will sense the seriousness below.
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ottolgh:ff::::idtn.:iruion for this book came from something called the Domebook, that tells you
S detd et ::. o; to make GCeodesic Domes. And of course l'm blatantly ({mitacing, {n a way, the
¥hole rth Catalog of Scewart Brand., As I think back, though, the tone also comes in part

from Pete Seeger'a wonde
As: G- fhe diet aunbtr rful banjo book, and Tom McCahill's automoblle reviews in Mechanix Illustrated.

oot 104 ;ha: of taking wy case to the public because the experts won't listen, the coly
Sengs . of 13 Maj. Alexander de Severaky's Victory Through Air Power, telling the coun-
¥ bov he thought we should win World War II. ' . b

Thie
sary bicluszoi:c;;bzi:zi: t:ugsizciple, has been infinitely bothersome. Self-publication was neces-
Henderson (ad.)'s ave comprehended the concept of this book; I heartily recommend Bill

The P -It=
NY 10701. Zhe Publieh-It-Yourself Handbook, $4 from The Pushcart Book Press, Box B45, Yookers

The t
do rui.. 3.,‘."'?;:1155:‘:?:.1' ::t ;M book I had meant to write, Most is first-draft; hov the sentences
checking and b!bliographinanh 4 do not like underlining things-- & first-draft expedient.) Fact-
type size; and so on. Half t;. to be largaly sbandoned. Becter planning could have increased
tions on movies, "multi-media,” :;:‘::}:;’ipt,tand the glossary, had to be kicked aside; Including sec-
future, and goodness knows whar, Sorry :;r ::int::‘t.i.ul"o"' Spaatlied SRS praiuRCioun Bl KDe

e« WITH A LITTLE HELP FROM MY FRIENDS

This project could never have b
S5 e i b Tiidide e ncle::‘;cc:::l;::: withcut the dedicated and extraordinary efforts of

i Freeman, both faculty memb t Ci
pzoncto::h:z;::tzz:;1“2::lzazzd:c:::l:;.nzddvnkc of thu; good time u,; the :::1;“ a::i:;u“:? :;‘1’:
M8, McKenzie, wvhose concern for intellt ok e Ll L o e

this project, has alwo ny deepent ndair;‘::‘:n?h.nzc In education drove her to bouadless etforts on

3
".“.h:n:n:b:::n:a;bout it Ill is that 90X of these efforta ara unnecessary. A decent computer text
I feal desply for cht;o::u:h: ;::'tr::b{.” zonld nave obvisted all the finding-and-retyping problems.
decent systems were available. e vriting by cooventional means, and who wouldn't 4f only

THE GREAT
M\wﬁ'\} DRELHER

1 already sald on the other side that the
computer is a Rorschach, and you meke of it
some wild reflection of what you are yourself.
There is more to it than that,

America s the land where the machine is
an intimate part of our fantasy life.

Germans are too literal, they can get off
on well-oiled cogs. The French are too vague.
(I've noticed that German science-fiction maga-
zines had covers of machines and planects: French
sclence-flction magazines, of dragons and people
with wings. Our sclence-fiction covers show
people with machines. Intimately, emotionally.)

German fantasy i{s icy and impersonal, French
fantasy too personal, and American (antssy is
splat in the middle, uriting both: man and
machine, meons and ends, emotion and details.

Men always longed to fly, but il was here
that they first did. This is the land of the
MOVIE, a (antasy fabricated with endless diffi-
culty using various kinds of equipment.

The mad tinkerer is a fabled character
in our fiction.

This is the land of the kandy kolor hot
rod, the Hell's Angel chopper, the drive-in
movie. And the wild hot-rod, in fact, is just
the flip side of the deep-carpeted Cadillac: each
is a fantasy, an extension of its owner's image
of himself in the world.

Thus it was not an historicel accident,
but utterly predetermingd. that in the hands of
Americans the computer would become a way of
reslizing every concecivable wild (antasy that
was dear to them,

This is perfectly all right. This is as it
should be. This is the best psrt of our culture.
Not "Let a hundred flowers bloom," but "Let a
hundred gizmos clank.” This has sped immeas-
urably the imaginative development of many dif-
ferent things we might want. | try here [airly
to explain a few differences among them.

There is just one problem with all this.
Now that ell these things exist, or come nearer
to existing, which ones will other people want?
What will it be possible for everyone 1o have?
And how can we tie all these things together?

(Note: this thesis is being advanced
only half-seriously. There have been a
number of exactly-dreamful Frenchmen, and
for thias three-nstionality split to be
really true, they would all have to have
come from Alsace, next to Germany: Jules
Vorne, Daguerrc, the brothers Montgolfie. ,
the brothers Lumiere, to name a few.)
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DREAM MACHINES

APPARATUSES OF APPARITION
VIDEO

LIGHTNING IN A BOTTLE:

THE CATHODE-RAY TUBE
HOLOGRAPHY

Sandin's Image Processor
30DY ELECTRONICS

PICTURE PROCESSING

AUDIO G COMPUTERS

THREE COMPUTER DREAMS:

Al (artificial intelligence)
[R (information retrieval)
CAI (computer-assisted
instructinn)

"*No More Teachers'

Dirty Looks."”

THE MIND'S EYE

{computer display)
COMPUTER MOVIES

PLATO

"Laws of the Universe
Hyper-Comics"”

THE MIND'S EYE MORE:

3D LINE SYSTEMS

DeFanti's Coup de GRASS
HALFTONE IMAGE SYNTHESIS
1. Polygon Systems

2. Shades of Reality
(nicer greys)

3. iardening of the
Artistries (special hardware)
4., Computer Image Corp.
THE MIND'S EYE MORL:

n Dimensions

The Circle. Graphics tabitat
The Tissue of Thought

How to Learn Anything

On Writing

The tleritage

ItYPLRMEDIA, HYPERTEXTS
Engelbart

FANTICS

THINKERTOYS

XANADU

WHAT NELSON IS REALLY SAYING
FLIP OUT

nerhons §t la tine

THE LEGEND OF HYPER- MAN

Ja the fantasies of their subjecis, which they
feel are the precursors of new arlistic images
that will in tum aclualize themselves as another
form of being, Masters and Houston see & new
hero figure constanily recurring. This new hero
is not the old “hero of a thousand faces,” the
individualist who suffers, dica, and is reborn,
slaughtering and conquering along the way. In-
stead, he is Protean, capable of infinite changes
in appearance and style, & magician, a &;:ga-
2ar bringing gifts. He ruptures categories and
confuses the senses, and in doing so he
out the promise of fusion on a higher level.

1f such a hero wese to become the model for
the approaching age, he would probably not ba
the founder of & mass movement or the god of
a new religion. He would be more elunive, more
changeful than his predecessors. He would be o
sorcerer who Ircats the external world and the
internal wotld on equal terms, giving spirit to
the former and flesh to the latter. Ho would be
s master of paradox and a player of games,
speaking & new language. His one prayer might
be the lines of Blake:

May God we
F:-Zu single ::l':n

And Newion's sleap.

-- Kanneth cavamder,

"Voygga of the Pcychonauu."

Hgmr"' Jan 74, p. 4.

1
| grand[au\er,
Theodor Holm.
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